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Introduction

Perhaps you have already heard of the story of Daedalus and Icarus. With man-
made wings, these two flew like birds. Pretending to be what was not intended has its
“ups and downs,” as has “flying off the handle,” i.e., losing one’s temper. It was in a
jealous rage that the highly skilled inventor Daedalus (Greek for “skilled craftsman’)
killed his nephew Perdix (Greek for “partridge”) whom he had been teaching his own
crafts. When the talents of his young apprentice seemed as if they might surpass his own,
Daedalus pushed Perdix to his death from the Acropolis of Athens. But the goddess
Athena took pity on the boy in mid fall and changed him into a bird! Daedalus,
nonetheless, was banished for his act.

The complete story of Daedalus tells of other pretenses, "flights," and falls.
Daedalus fled to the Aegean island of Crete where he became the resident handyman of
King Minos. All was well until Minos’ wife, Queen Pasiphae, fell in love with a bull. She
ordered Daedalus to construct a hollow cow for her adulterous affair.

Daedalus, Pasiphae, and the Wooden Cow,
1% c. A.D., fresco, House of the Vettii, Pompeii, Italy

Pretending to be a cow proved monstrous for the queen, for she gave birth to a
half-bull, half-man creature called the Minotaur. To stop its man-eating rampages, Minos
ordered Daedalus to create an immense labyrinth for the Minotaur. By imprisoning it,
Minos could pretend it didn’t exist. For many years on a regular basis, Minos sent young
men and women from Athens into the labyrinth as sacrificial beast feed and all went well
except for those in the labyrinth who in time met their downfall, devoured.



One year, the renown Theseus arrived as one of the intended victims. By this
time, Minos and Pasiphae had a daughter of the same age, Ariadne. She fell for Theseus
and asked Daedalus to help her rescue him. Using twine provided by Daedalus, Theseus
marked his path into the labyrinth and followed the twine back out again after killing the
Minotaur. Theseus and Ariadne then fled Crete together. Minos became enraged and

Theseus Killing the Minotaur,
Detail from an Athenian red-figure clay vase,
about 500-450 BC., Museo Nazionale di Spina, Ferrara, Italy

blamed Daedalus for Ariadne’s flight. He punished Daedalus by confining him and his
son Icarus (Greek for “follower”) inside the very labyrinth Daedalus had so well designed
for no escape. Daedalus and Icarus, pretending to be birds, had ups and downs in their
“flight” from Crete. Daedalus dared to alter nature and Icarus didn’t heed his father’s
advice.
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Fall of Icarus, 1636, Pieter Pauwel Rubens (1577-1640),
Musées Royaux des Beaux-Arts, Brussels, Belgium




Engraved frontispiece to a 1632 London edition of
Ovid's Metamorphosis Englished, George Sandys, translator

The following “Daedalus et Icarus” passage is real Latin. It is from Book 8 of
Ovid’s fifteen-book epic poem Metamorphoses. Publius Ovidius Naso lived from 43 BC
to ¢.17 AD. Metamorphoses appeared in 8 AD during the reign of Augustus. In this
carmen perpetuum (continual poem), Ovid relates the mythical history of the world from
Chaos to the end of the Republic. The entire work comprises a series of about 250 myths
of metamorphoses of many kinds - people into trees, birds, or other animals or inanimate
objects into living beings - and culminates in the transformation of Julius Caesar into a
god. Ovid's genius was in the way he retold familiar myths in lively, descriptive poetic
form and linked them together so that one story is transformed into another. He did not
invent these stories; they had been around for a very long time.
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The oldest surviving representation of Icarus is on a Greek black-figure vase fragment from mid-6th c. B.C.
This fragment tells us that the tale of Icarus dates to more than five hundred years before Ovid. All that
remains of the image are two lower legs wearing winged boots and the inscription I K A P O 3 (lcarus).

Ovid wrote other works besides Metamorphoses, such as the Amores (The Loves)
and the Ars Amatoria (The Art of Love). It was likely that the Art of Love led to Ovid’s
own banishment. Ovid's verses about love affairs flew in the face of Augustus who was
working to improve, even legislate, morality and marriage.

Ovid presents some challenges for modern student-readers, especially those in
Latin I11. Understanding "Daedalus et Icarus” will require concentration and careful



preparation. In other words, your work must not be done "on the fly!" Ovid uses widely
separated noun-adjective pairs, poetic word order, omission, poetic plurals, Greek nouns
and adjectives, shortened and poetic verb forms, participles, figures of speech, and the
rhythmical pattern or meter called dactylic hexameter. Since Latin poetry was written to
be read aloud, you will learn how the rhythm and sounds enhance the meaning and
feeling of Latin verses.

You will recognize many of the words in “Daedalus et Icarus” as words you
learned in Ecce Romani I and 11. “Ecce Review Vocabulary” is included in this unit.
Translating “Daedalus et Icarus” will be far easier if you already know all of the review
vocabulary, so take time to review and memorize the words on the review lists. Words in
“Daedalus and Icarus” that you have not yet encountered in your Ecce texts have been
glossed for you in this unit’s line notes on pages facing the passages. These notes, and
also discussion questions that follow the passages, will assist you with translation,
interpretation, and points of style.

The division of the passage that follows is not Ovid’s. For this unit, each of "Parts
I-1V" suggests a reasonable portion for one day’s lesson for the modern student. Before
getting started on Part I, it is important for you to know the objectives of this unit. They
are for you to ...

« apply the skills you already have to material outside of your text

* expand your vocabulary, grammar, and translation skills

* experience authentic Latin poetry, its content, rhythm, sound, and devices
« become familiar with the format of a text used in an AP® Latin class

* increase your enjoyment of learning and reading Latin

« get a "flying" start on the AP® Latin Literature readings

And now ... carpe viam!

Icarus and Daedalus, 1799, Charles Paul Landon,
Musée des Beaux-Arts et de la Dentelle, Alengon, France
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183

185

186

187

188

189

190

191

192

193

194

Crete, Crétes, acc. Creten (Greek) f. = Crete
perasus, -a, -um = hating
pelagus, 1, n. = sea
licet with subjunctive = granted that
obstruat — Minos is the subject.
pateo, patere, patut = lie open
illac, adv. = by that route
possided, possidere, possedi, possessus = control
possideat subjunctive with licet (line 186)
aer, aeris, acc. aera, m. = air
ignatus, -a, -um = unknown, unfamiliar
dimitto + in = devote (something) to
novo, novare, novavi, novatus = make new; change
ordo, ordinis, m. = row
penna, -ae = feather; wing
coepi, coepisse, coeptus (defective verb) = begin
pennas coeptas a minima [penna], breviore [penna] sequenti [each] longam [pennam]
ut + subjunctive = so that
clivus, -1 = slope
Supply in with clive here.
Cresco, crescere, Crevi, cretus = grow
supply “them” (feathers) with crevisse = to have grown (perfect active infinitive)
guondam, adv. = once, formerly, sometimes
fistula, -ae = reed shepherd’s pipe (also known as a Panpipe or syrinx)
dispar, disparis = unequal
surgo, surgere, surrexi, surréctum = rise up, be built up
avena, -ae = straw, reed
linum, - 1 = flax; twine
tum Ilino [alligat] medias [pennas] et ceris alligat imas [pennas]
allige = ad + ligo
céra, -ae = wax (note poetic plural here)
imus, -a, -um = lowest; bottom of
The feathers were fastened at the middles with twine, at the bottoms (the quills) with
wax.
cOmpoNo = cum + pono
curvamin, curvaminis, n. = curvature, arc
flecto, flectere, flexi, flexus = bend

MINOAN CRETE

EAFTAN S04

Greek Panflute
(Syrinx)
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Daedalus et Icarus
Metamorphoses 8.183-235

Daedalus interea Crétén longumaque perosus

exilium, tactusque loct natalis amore,

clausus erat pelago. “Terras licet,” inquit, “etundas 185
obstruat, at caelum certe patet. Ibimus illac!

Omnia possideat, non possidet aera Mings.”

Dixit et ignotas animum dimittit in artes

nataramque novat. Nam ponit in ordine pennas

a minima coeptas, longam breviore sequents, 190
ut clivo crevisse putes (sic ristica quondam

fistula disparibus paulatim surgit avenis).

Tum lin6 medias et cérs alligat imas

atque ita compositas parvo curvamine flectit,

ut veras imitctur aves. 195

Relief depicting Daedalus and Icarus, 1% -2" c.,
stone, Roman, Museo di Villa Albani, Rome, Italy



196

197

198

199

200

201

202
203

204
205

206

207

208

ignarus, -a, -um = ignorant, unaware
tracto, -are, -avi, -atus = handle
S€ tractare — acc. and infinitive in an indirect statement with ignarus, lit. unaware
himself to handle
pericla = pericula (contracted)
renideo, renidére = shine; glow with joy
modo ... modo = at one time ... at another
vagus, -a, -um = wandering
aura, -ae = breeze
plima, -ae = soft feather, down
flavus, -a, -um = yellow, golden
pollex, pollicis, m. = thumb
mollia, -ire, -1(V)1, -Ttus = soften
mollibat — an old form of molliebat
lasus, -ais, m. = play, game
opus, operis, n. = work, artistry
ultimus, -a, -um = last, final
manus ultima = the final touch
coeptum, -1 = undertaking (see also 190 coepi)
inponod = in + pono
geminus, -a, -um = twin
opifex, opificis, m. = craftsman, artisan
libro, -are, -avi, -atus = balance
ala, -ae = wing
pended, pendere, pependi = hang
instrud, struere, INstriixi, instrictus = instruct
et = etiam
limes, limitis, m. = path, route
demissus, -a, -um = low
grave, -are, -avi, -atus = make heavy, weigh down
celsus, -a, -um = high
ignis — here = the fiery sun
adaro, adarere, adasst, adastus = burn up
volo, -are, -avi, -atus = fly
Bootes, Bootae, acc., Booten, m. = the constellation Bootes, the “Bear Keeper™
Helice, Helices, acc. Helicen, f. = the constellation Ursa Major, the “Great Bear™
eénsis, ensis, m. = sword
dux, ducis, m. = leader
me duce — This is called an “ablative absolute”. Here, supply “with” and “as”.
carpo, carpere, carpsi, carptus = (of a journey) hasten on, pursue

Bootes
The Herdsman

The constellation Bodtes



Puer Icarus tina 195
stabat et, ignarus sua s¢ tractare pericla,
ore renidenti modo, quas vaga moverat aura,
captabat plamas, flavam modo pollice céram
mollibat, lastque suc mirabile patris
impediébat opus. Postquam manus ultima coepto 200
inposita est, geminas opifex libravit in alas
ipse suum corpus motaque pependit in aura.
Instruit et natum, “Medio”que, “ut limite curras,
Icare,” ait, “moned, ng, si demissior 1bis,
unda gravet pennas, si celsior, ignis adurat. 205
Inter utrumque vola! Nec té spectare Booten
aut Helicen iubeo strictumque Orionis &nsem.
Mg duce carpe viam!”

Daedalus and Icarus, 1670s, Domenico Piola Daedalus and Icarus, 1641, Anthony Van Dyck
(1627-1703), Private collection, (1599-1641), Art Gallery of Ontario,
Genoa, ltaly Toronto, Canada



208

209

210

211
212

213

214

215

216
217

218

219

pariter = equally, at the same time

praeceptum, -ti = an instruction, rule

volandi - gerund from volo, -are

ignatus, -a, -um = unknown, unfamiliar

umerus, -1 = shoulder

accommodo, -are, avi, atus = fit, fasten

monitus, @is, m. = advice, warning

gena, -ae = cheek

madeo, madere, madut = be wet, drip (with tears)
madugre = maduérunt

senilis, -e = aged

patrius, -a, -um = fatherly

repetod = re + peto; repetenda — gerundive

levo, -are, -avi, -atus = raise

velut = just as

ales, alitis, m./f. = large bird

tener, tenera, tenerum = tender, young

proles, prolis, f. = offspring

pradiico, producere, prodiixi, productus = lead forth

nidus, -1 = nest

damnasus, -a, -um = ruinous

erudio, erudire, eradi(v)1, eraditus = teach

respicio, respicere, respexi, respectus = look back at

tremulus, -a, -um = trembling

capto, -are, -avi, -atus = catch at, try to catch

harunda, harundinis, f. = fish pole

piscis, piscis, m. = fish

pastor, pastoris, m. = shepherd

stiva, -ae = plow handle

innttor, inniti, innixus + abl. = lean on

arator, aratoris, m. = plowman

obstipésco, obstipéscere, obsiput = be astonished

qut - supply eos as antecedent

aether, aetheris, acc. aethera, m. = upper air

Landscape with the Fall of Icarus, Hans Bol (1534- 1593)
Museum Mayer van den Bergh, Antwerp, Belgium
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Pariter praecepta volandi
tradit et ignotas umeris accommodat alas.
Inter opus monitasque genae maduére senilgs, 210
et patriae tremuére manis. Dedit 6scula nato
non iterum repetenda suo, pennisque levatus
ante volat comitique timet, velut ales ab altc
quae teneram prolem produxit in aera nido.
Hortaturque sequi, damnasasque erudit artes 215
et movet ipse suas et nati respicit alas.
Hos aliquis, tremula dum captat harundine pisces,
aut pastor baculo stivave innixus arator
vidit et obstipuit, quique aethera carpere possent,
credidit esse deos. 220

What details from the passage can you find in this painting?

Landscape with the Fall of Icarus, c. 1555, Pieter Breughel the Elder,
Musées Royaux des Beaux-Arts, Brussels, Belgium



220

221

222

223
224

225

226

227

228

229

231
232
233
234
235

V.

Tananius, -a, -um = of Juno, sacred to Juno
laevus, -a, -um = left, on the left
Samos, Sami, f. = Samos — an island northeast of Crete
There was a famous temple of Juno on Samos.
Delos, Deli, f. = Delos — an island north of Crete
Paros, Part, f. = Paros — an island north of Crete
Lebinthos, Lebinthi, f. = Lebinthos — an island off the coast of Asia Minor
fecundus, -a, -um = abundant, rich (in)
mel, mellis, n. = honey

Calymng, Calymngs, f. = Calymne — another island off the coast of Asia Minor

volatus, as, m. = flight

deserd, deserere, deserui, desertus = desert
cupido, cupidinis, f. = desire, passion
rapidus, -a, -um = swift, fierce, scorching
ViCinia, -ae = proximity, nearness

odoratus, -a, -um = fragrant

vinculum, -1 = chain; binding material
tabesco, tabescere, tabut = waste away, melt
nadus, -a, -um = bare, naked

guatio, quatere, quassus = shake, flap
lacertus, -1, = upper arm

rémigium, -1 = set of “oars”

allus, -a, -um = any

percipio, percipere, percepi, perceptus = catch hold of
caeruleus, -a, -um = deep blue sea colored
infelix, infelicis = unlucky, accursed

regio, -onis, f. = region

aspicio, aspicere, aspexi, aspectus = look at, observe, consider
devoveo, devovere, devovi, devatus = curse
condo, -ere, condidi, conditus — here = bury
tellas, tellaris, f. = earth, land

dicta — supply est

.
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V.

Et iam lanonia laeva 220
parte Samos (fuerant Délosque Parosque relictae),
dextra Lebinthos erat fecundaque melle Calymneg,
cum puer audaci coepit gaudere volata
deseruitque ducem, caelique cupidine tractus,
altius &git iter. Rapidi vicinia solis 225
mollit odoratas, pennarum vincula, céras.
Tabuerant cérae: nudos quatit ille lacertos,
remigioque caréns non tllas percipit auras,
oraque caerulea patrium clamantia nomen
excipiuntur aqua, quae nomen traxit ab illo. 230
At pater infélix, nec iam pater, “Icare,” dixit,
“Icare,” dixit, “ubi es? Qua te regione requiram?”
“Icare,” dicebat. Pennas aspexit in undfs,
devovitque suas artes, corpusque sepulcro
condidit; et tellas a nomine dicta sepult. 235

Fall of Icarus, 1% c. A.D., fresco, House of Daedaands Icars, 1 c. A.D., fresco,
the Priest Amandus, Pompeii, Italy Villa Imperiale, Pompeii, Italy




Discussion Questions for Parts | & 11

Part I. lines 183-195
1. In line 183, what does longum modify? What is the effect of Ovid’s placement of
longum?
2. Is the perfect passive participle tactus (184) used as a verb or a modifier? What case
and number is tactus? Why?
. Compare tactus (184) with clausus (185). How is clausus used?
. What does “touched by love of natal places” (184) mean in plain English? What was
Daedalus’ natal place?
. Compare possideat and possidet in line 187.
. How will Daedalus “make nature new” (189)?
. Explain the form, meaning, and use of crevisse in line 191.
. What two examples does Ovid give the reader in lines 191- 192 for better imagining
the construction of the wings? Is this imagery effective?
9. Why does Ovid emphasize that Daedalus is imitating veras aves (195)? What phrase
used earlier does this phrase echo?
10. As Daedalus prepares for flight, what other high flying mortals and immortals of
Greek myth come to mind?
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Part I1. lines 195-208
1. Describe Icarus’ mood in lines 196-200. What specific Latin words does Ovid use to
convey that mood?
2. What is the antecedent of quas (197)? What effect does the word order have on the
meaning of quas ... plamas?
. Comment on the sounds in 197 — 200.
. Explain the word picture in line 201.
. Contrast the actions of Icarus with those of his father. Cite specific Latin words and
phrases.
6. Does Ovid use word placement to reinforce Daedalus’ advice to Icarus of where to fly?
How?
7. Review the meaning of the literary device “anaphora”. What are two examples of
anaphora in Part 11?
8. Comment on the structure of line 205.
9. What effect does the ellipis (omission) of pennas after adarat have?
10. What is odd about Daedalus’ warning Icarus of what not to look at?

g1~ w

Cameo of Icarus and Daedalus with perhaps Pasiphae and Athena,
1% ¢. A.D., Museo Archeologico Nazionale, Naples, Italy
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Discussion Questions for Parts 111 & IV

Part I11. lines 208-220

1. What is the form, case, and meaning of volandi (208)?

2. In lines 208-209, look carefully at the word order in praecepta ...alas. What is the
figure of speech for this arrangement of verbs and direct objects?

3. Locate and explain chiasmus in 210-211.

4. Describe Daedalus’ mood in lines 210-216. What specific Latin words does Ovid use
to convey that mood?

5. Comment on the imagery and point of vue of lines 217-220.

Part IV. lines 220-235

1. What is fuerant ... relictae an alternate form of? What are the tense, voice, and
meaning of this verb form? What is the effect of Ovid’s choice of relictae here?

2. What is the case and use of iter in line 225?

3. Describe the word picture in line 226.

4. Comment on Ovid’s choice of remigio in line 228.

5. Identify and discuss effects of figures of speech and word placement in 227-235.

L. 8: DAEDALVS ET ICARVS NOVAE AVES

R i : et
T male fub petit lcarvus -teshera pent
Icazrus Ieorijs nomina feoit aquis

1 \é)?a%% cariis it hoch flie dan,

: q e geftir bt von [eiriezSahr .
Icarus and Daedalus illustration in Ovidii Metamorphosis, ¢. 1639
(reissued 1703), Johan Wilhelm Baur
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Ecce Romani Review VVocabulary

Review Word

1. interea

2. -que

3. tango, -ere, tetigi, tactus
4. locus, -1

5. natalis, -is, -e

6. amor, amoris, m.

7. claudo, -ere, clausi, clausus
8. sum, esse, fui, futarus
9. terra, -ae

10. inquit

11. et

12. unda, -ae

13. at

14. caelum, -1

15. certe

16. eo, 1re, i(V)1, itarus

17. omnis, -Is, -

18. non

19. dico, -ere, dixi, dictus
20. animus, -1

21. dimitto, -ere, dimisi, dimissus
22. ars, artis (artium), f.

23. nam

. pono, -ere, posui, positus
. minimus, -a, -um

. brevis, -is, -e

. Sequens, sequentis

. puto, -are, avi, atus

. SiC

. rasticus, -a, -um

. paulatim

.tum

. medius, -a, -um

. 1igo, -are, -avi, -atus

. atque

.ita

. parvus, -a, -um

. VErus, -a, -um

. avis, avis (avium), m./f.

for Part |

English Meaning

Chapter of Ecce Romani

11

10
36
54
33
46
34
24
1

26
-

1

42
23
17
19
-

6

2

20
16
51
14
8

10
34
2

25
46
38
1

34
4

20
34
22
3

30
40
50



Ecce Romani Review VVocabulary

Review Word

40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72,
73.

puer, -1

una

sto, stare, steti, statarus
suus, -a, -um

Se

periculum, -1

oS, oris, n.

qui, quae, quod

moveo, -&re, movi, motus
mirabilis, ,-is, -e

pater, patris

impedio, -ire, -1vi, -Ttus
postquam

manus, -as, f.

ipse, ipsa, ipsum

corpus, corporis, n.

natus, 1

ut + subjunctive

Curro, -ere CUCUIIT, CUrsurus
ait

mongo, -&re, monui, monitus
né + subjunctive

St

ignis, ignis (ignium), m.
inter

uterque, utraque, utrumque
nec

te (Acc. & Abl.)

specto, -are, avi, atus

aut

iubeo, iubgre, iussi, itssus
stringo, -ere, strinxi, strictus
me (Acc. & Abl.)

via, -ae

for Part 11

English Meaning

Chapter of Ecce Romani

12

3

33
10
9

11
14
38
28
14
30
6

11
20
18
6

21
54
50
2

50
39
51
5

32
33
45
45
4

7

26
10
26
4

10



Ecce Romani Review VVocabulary

Review Word

74,
75.
76.
77,
78.
79.
80.
81.
82.
83.
84.
85.
86.
87.
88.
89.
90.
91.
92.
93.

trado, -ere, tradidi, traditus
tremo, tremere, tremuit

do, dare, dedi, datus
osculum, -1

peto, petere, petivi, petitus
ante + Acc.

comes, comitis, m./f.
timeo, -ere, -ui

a, ab + Abl.

altus, -a, -um

hortor, -ar1, -atus sum
sequor, sequi, secatus sum
hic, haec, hoc

aliquis, aliquid

dum

baculum, -1

video, -ére, vidi, Visus
possum, posse, potut

credo, -ere, -didi, -ditus + dat.

deus, -1 (irreg.)

for Part 111

English Meaning

Chapter of Ecce Romani

.
21
21
45
5

36
39
5

13
38
51
36
18
25
1

10
4

5

35
35

Daedalus and Icarus, from the cycle of Ovid’s Metamorphoses,
¢. 1511, Sebastiano del Piombo (c.1485-1547), fresco, Villa Farnesina, Rome, Italy
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Ecce Romani Review VVocabulary

for Part IV

Review Word English Meaning Chapter of Ecce Romani
94. iam 1
95. pars, partis (partium), f. 13
96. relinquo, -ere, reliqui, relictus 16
97. dextra, -ae, f. 53
98. cum, conj. 22
99. audax, audacis 3
100. gaudeo, gaudere, gavisus sum 14
101.traho, -ere, traxi, tractus 6
102.ago, -ere, €01, actus 8
103. iter, itineris, n. 10
104.sol, solis, m. 50
105.ille, illa, illud 11
106. careo, -ere, carui, cariturus + abl. 33
107.clamo, -are, -avi, -atus 3
108.ndomen, nominis, n. 1
109. excipio, -ere, excepi, exceptus 5
110.aqua, -ae 6
111.ubi 1
112.requiro, -ere, requisivi, requisttus 54
113.sepulcrum, -1 22
114.conda, -ere, condidi, conditus 36
115. sepelio, -ire, sepelivi, sepultus 39

Daedalus Icaro alto nimis ambienti orbatur (The Fall of Icarus),
Antonio Tempesta (1555 — 1630), etching, pl. 75 from the series "Ovid’s Metamorphoses,"
Mr. and Mrs. Marcus Sopher Collection, San Francisco, California
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Dactylic Hexameter - The Long and Short of It

Dactylic hexameter is verse composed of lines of six “feet” each:

Daedalus| intéréja Cre|ten lon|gamqué pé|rosas 183
1 2 3 4 5 6

Each foot is either a dactyl - a long, short, short arrangement of syllables
or a spondee - 2 long syllables

Whether a syllable is long or short is determined by its vowel or vowels. A vowel or
combination of vowels is long or short by nature (the way it is) or by position. Vowels
that are long by nature have been marked with a macron in the text of this unit. A
simplified rule for length by position is explained in Step 2 of "Scansion for Latin 11" that
follows in this unit.

Scansion is the term for the marking of the length of the vowels and the divisions of a
line into feet (see above). It is important to understand meter and scansion to know the
correct rhythm of the lines when reading aloud for the full effects of a poem.

When reading a poem aloud in Latin, hold a long vowel twice as long as a short one,
like half notes and quarter notes in music, and use expression, also like in music. Do not
read the lines too mechanically as if keeping beat to a drum! Vary your voice
appropriately for the meaning of the words while respecting the meter. Pay attention to
how the poet varies the beat throughout the poem to quicken or slow down the pace of
the words.

Rhythm Practice
Tap the rhythm of the following lines with your fingers on your desktop. Then, practice

reading the lines aloud keeping the rhythm without tapping. Pause slightly where the
words have been widely separated.

Daedaluas| intéréja  Crg|ten lon|gamaué pé|rosas 183
exililum, tac|tasquie 10|cT naltalis ajmore, 184
clatsus ¢|rat pélajgo. “Ter|ras licét,”| inquit, *“&t| andas 185
obstruat,| at cag|lim cerlte patét.| Ibimus| 1llac! 186
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Scansion of Dactylic Hexameter for Latin Il

Follow the simplified steps below to scan each line of dactylic hexameter. All examples
are from "Daedalus et Icarus” (Met. 8.183-235). The letter "v" stands for vowel
and "c" for consonant.

Step 1. Look for 2 types of elision. Elision is the dropping of a vowel to run words
together.

1. Cross out a vowel or diphthong (2 vowels pronounced as one: ae, oe, au, eu, Ui,
ei) at the end of a word when the next word begins with a vowel, diphthong, or
llhll.

A
Example atque ita compositas parvo curvamine flectit 194

N.B. "qu" always acts as a single consonant for the sound [kw]; similarly, "gu" and "su".

2. Cross out the final "m" of a word with its preceding vowel when the next word
begins with a vowel, diphthong, or "h".

This type of elision does not occur in "Daedalus et Icarus.”

Step 2. Mark as long all diphthongs and vowels that are long by position. Generally,
a vowel followed by 2 consonants or "x", "'z", or "i/j" is long. There are

exceptions.
vCcC VCC VcCC

Example Dagdalus interea Cretén longamaque perosus 183
N.B. Diphthongs are long by nature. Note there is no elision in this line.

Step 3. Mark the last foot of the line as a spondee and the 5™ foot as a dactyl. A
spondee is a foot that consists of 2 long syllables: A dactyl is a foot with 1
long syllable followed by 2 short syllables: = ~ Make a vertical line before the
first syllables of the 5™ and 6™ feet.

Example Daedalus interea Cretén lon|gamaqueé pé|rosas 183
5 6

N.B. The "0" in perosus was already marked long because it is long by nature.

Step 4. Mark the remaining vowels as short and divide the remaining syllables into 4
feet.

Example Daedalus| intéréja Cre|ten 1on|gamqué pé|rosts 183
1 2 3 4 5 6

N.B. The metrical pattern of this line is DDSSDS.
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Figures of Speech for Latin Il
selected from Teacher’s Guide AP Latin, The College Board, 2001

1. alliteration Repetition of the same sound, usually initial, in two or more words. The term
normally applies to consonants and accented initial vowels. For example, ut te
postremo donarem munere mortis / et mutam nequiquam adloquerer cinerem,
Catullus 101.3-4.

2. anaphora Repetition of a word, usually at the beginning of successive clauses or phrases, for
emphasis or for pathetic effect. For example, Nec silicum venae, nec durum in
pectore ferrum, nec tibi simplicitas ordine maior adest, Ovid, Amores 1.11.9-10.

3. assonance The close recurrence of similar sounds, usually used of vowel sounds. For example,
amissos longo socios sermone requirunt, Aeneid 1.99-100.

4. chiasmus [adj. chiastic]: Arrangement of words, usually adjectives and nouns, in the pattern A
B B A. For example, innumeris tumidum Pythona sagittis, Ovid, Met.1.460.
[adj. A abl., adj. B acc., noun B acc., noun A abl.]

5. ellipsis Omission of one or more words necessary to the sense. For example, Haec secum
[dixit], Aeneid 1.37.

6. enjambement The running over of a sentence from one verse or couplet into another so that closely
related words fall in different lines. For example, . . . daret ut catenis / fatale
monstrum, Horace, Odes 1.37.20-21. Here the words fatale monstrum, the object of
daret, spill into the next stanza.

7. litotes An understatement for emphasis, usually an assertion of something by denying the
opposite. For example, Salve, nec minimo puella naso, Catullus 43.1.

8. metaphor An implied comparison, that is, the use of a word or words suggesting a likenness
between what is actually being described and something else. For example, remigio
alarum, Aeneid 1.301.

9. metonymy Use of one noun in place of another closely related noun to avoid common or prosaic
words. For example, Cererem corruptam undis, Aeneid 1.177.

10. onomatopoeia  (adj., onomatopoeic or omomatopoetic): Use of words whose sound suggests the
sense. For example, magno cum murmure montis, Aeneid 1.55.

11. polysyndeton Use of unnecessary conjunctions. For example, Eurousque Notusque ruunt
creberque . . . / Africus, Aeneid 1.85-86.

12. simile An expressed comparison, introduced by a word such as similis, qualis, or velut(i).
For example, velut agmine facto, Aeneid 1.82. Epic similes tend to be long, to relate
to nature, and to digress from the point(s) of comparison (see Aeneid 1.430-36).

13. synchesis Interlocking arrangement of pairs of words so that one word of each pair is between
the words of the other (A B A B). For example, saevae memorem lunonis ob iram,
Aen. 1.4.

14. synecdoche Use of the part for the whole to avoid common words or to focus attention on a

particular part. For example, rotis (for curru), Ovid, Amores, 1.2.4
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